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Abstract: This article analyzes the spiritual and educational role of museums in youth
upbringing from both theoretical and practical perspectives. In the context of the 21st century,
museums are viewed not only as institutions preserving historical artifacts, but also as
important social institutions contributing to the formation of national identity, historical
memory, and patriotic values among young people. In particular, based on the activities of
O‘zbekiston tarixi davlat muzeyi and Temuriylar tarixi davlat muzeyi, the study examines the
impact of museum exhibitions on youth consciousness, as well as the effectiveness of
interactive displays, educational projects, and innovative pedagogical approaches. The research
highlights issues of museum pedagogy, promotion of cultural heritage, and enhancement of
youth social engagement. It also reveals the importance of cooperation between museums and
educational institutions, their role in strengthening spiritual values, and broadening the
worldview of young people based on scientific conclusions.
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Annotatsiya: Mazkur maqolada muzeylarning yoshlar tarbiyasidagi ma’naviy-ma’rifiy o‘rni
ilmiy-nazariy va amaliy jihatdan tahlil etiladi. XXI asr sharoitida muzeylar nafaqat tarixiy
eksponatlarni saglovchi maskan, balki yosh avlodning milliy o‘zligini anglash, tarixiy xotira
va vatanparvarlik tuyg‘ularini shakllantirishda muhim ijtimoiy institut sifatida namoyon
bo‘layotgani asoslab beriladi. Xususan, O‘zbekiston tarixi davlat muzeyi va Temuriylar tarixi
davlat muzeyi faoliyati misolida muzey ekspozitsiyalarining yoshlar ongiga ta’siri, interaktiv
ko‘rgazmalar, ma’rifiy loyihalar hamda innovatsion pedagogik yondashuvlarning
samaradorligi ko‘rib chiqiladi. Tadqiqotda muzey pedagogikasi, madaniy merosni targ‘ib etish
va yoshlarning ijtimoiy faolligini oshirish masalalari yoritiladi. Shuningdek, muzeylarning
ta’lim muassasalari bilan hamkorligi, ma’naviy qadriyatlarni mustahkamlashdagi o‘rni hamda
yoshlar dunyoqarashini boyitishdagi ahamiyati ilmiy xulosalar asosida ochib beriladi.

Kalit so‘zlar: muzey, muzey pedagogikasi, yoshlar tarbiyasi, ma’naviy-ma’rifiy faoliyat,
madaniy meros, tarixiy xotira, milliy o‘zlik, vatanparvarlik, interaktiv ekspozitsiya, ta’lim
integratsiyasi

AHHOTamusA: B 1aHHON cTaThe HAYYHO-TEOPETUYECKHM M MPAKTUYECKH aHAJIU3UPYETCS
JTYXOBHO-IIPOCBETUTENBCKAs POJIb My3€€B B BOCHUTAHUU MonoaexH. B ycmoBusax XXI Beka
My3€H pacCMaTPHUBAIOTCS HE TOJBKO KaK YUYPEKACHUS MO COXPAHECHUIO HCTOPHUYECKUX
HKCIIOHATOB, HO U KaK Ba)XHBIM COIMAIBHBIN HHCTUTYT, CIOCOOCTBYIOLIHMH (POPMUPOBAHUIO Y
MOJIOJIOTO  TIOKOJICHHSI ~ HAIlMOHAJFHOW  HMICHTUYHOCTH, WCTOPHYECKOW TaMATH U
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MaTpUOTHYECKUX YyBCTB. B wacTHOCTH, Ha mpuMepe aestenbHocTH O‘zbekiston tarixi davlat
muzeyi u Temuriylar tarixi davlat muzeyi paccMaTpuBaeTcst BIMSHUE My3€HHBIX SKCITO3UIIMNA
Ha CO3HAHUE MOJOACKH, 3(PPEKTHBHOCTh HMHTEPAKTUBHBIX BBICTABOK, MPOCBETHTEIHCKHX
MIPOEKTOB M HMHHOBAIIMOHHBIX MENAarornyeckux IOAXO0I0B. B mccienoBaHMM OCBEHIAIOTCS
BOIIPOCHI MY3€HHOHN IeJaroruky, MOMYJSIPU3alMH KYJIbTYPHOTO HACIEAHWS W TIOBBINICHHS
COILIMAJILHOW aKTUBHOCTHU MOJIOJIEKHU. TaKke pacKpbIBaeTCSl 3SHAYCHUE COTPYJHHUECTBA My3€€eB
C 00pa3oBaTEeIbHBIMU YUYPEKICHUSIMH, WX POJIb B YKPCIJICHUH IYXOBHBIX IICHHOCTEH W
pacuIpeHn MUPOBO33PEHUS MOJIOAEKH Ha OCHOBE HAYyYHBIX BHIBOJIOB.

KarueBble cioBa: My3ed, My3eiiHas IelIaroruka, BOCIIUTAHHE MOJOICKHU, TYyXOBHO-
MIPOCBETUTENBCKAS ~ ACATENbHOCTh, KYyJbTYPHOE HAaCle[ue, HCTOpUYECKas MNaMsTh,
HaI[MOHAJIbHAS UJICHTHYHOCTh, TATPUOTU3M, UHTEPAKTHBHASI SKCIIO3UIIMS, 00pa3oBaTebHas
MHTETpaIus

INTRODUCTION. The twenty-first century is characterized by rapid globalization
and the accelerated development of information technologies, processes that exert a direct
influence on the worldview, values, and social consciousness of young people. In this context,
fostering the younger generation in the spirit of national and universal values, while cultivating
historical memory and a sense of patriotism, has become one of the most pressing societal
tasks. Within this framework, museums occupy a distinct position as significant socio-cultural
institutions.

Museums function not only as custodians of tangible and intangible heritage but also as
educational platforms contributing to the spiritual and intellectual development of youth. In
contemporary Uzbekistan, institutions such as the State Museum of the History of Uzbekistan
and the State Museum of the History of the Timurids have introduced interactive and
innovative approaches to youth engagement, aiming to present history in a dynamic and
impactful manner.

Museum exhibitions, educational programs, thematic projects, and open dialogue
initiatives play a vital role in fostering independent thinking, historical consciousness, and civic
responsibility among young audiences. Therefore, the scholarly examination of the spiritual
and educational role of museums in youth development represents an important direction in
modern museology and cultural studies.

LITERATURE REVIEW. The role of museums in youth education has been
extensively addressed in both international and national scholarly literature. In particular,
conceptual documents developed by International Council of Museums (ICOM) emphasize the
educational and social functions of museums, broadly interpreting their role in societal
development. ICOM research highlights museum pedagogy as an effective instrument for
fostering critical thinking, shaping cultural awareness, and promoting the social integration of
young people.

Similarly, materials published by UNESCO underline that the preservation of cultural
heritage and its transmission to future generations constitute essential components of
sustainable development. UNESCQ’s programs on cultural diversity and heritage conservation
recognize museums as important institutions of non-formal education.

In national scholarship, researchers have analyzed the significance of museums in
strengthening national identity, reinforcing historical memory, and cultivating patriotism
among youth. Recent academic studies further identify interactive exhibitions, digitalization
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processes, and museum—education integration as key contemporary trends in museum
development.

Overall, the existing body of literature provides a solid theoretical foundation for
evaluating museums as vital institutions contributing to the spiritual and intellectual formation
of young people.

RESULTS AND DISCUSSION. The formation of national aesthetic culture among
students represents one of the pressing challenges of contemporary education. In addressing
this objective, works of fine art play a particularly significant role. Following the attainment of
national independence, Uzbekistan experienced profound transformations across all spheres of
social life, accompanied by a renewed and objective reassessment of the nation’s historical past
and cultural heritage. Within this context, strengthening cultural identity and aesthetic
awareness has become an essential component of youth education [1].

The Surkhandarya school of painting is recognized as one of the major artistic schools
in Uzbekistan. Established through the creative contributions of artists such as V. Volkov [2],
V.I. Balabanov, G. Zelberman, I. Khrepchenko, R. Choriyev, O‘. Tansigboyev, and M. Saidov
[3], this artistic tradition continues to flourish through the work of contemporary painters—
members of the Academy of Arts of Uzbekistan—including R. Norboyev, T. Shoymardonov,
0. Qodirov, M. Botirov, T. Shomirzayev, A. Ermo‘minov, M. Tojiyev, Q. Alloyorov, and S.
Ahmedov [4]. The thematic orientation of their TBopuecTBO has evolved to emphasize concepts
such as homeland, rural life, family values, natural beauty, harmony, and love. The expressive
possibilities of painting have reached a level capable of deeply engaging and inspiring viewers
[5].

The capacity to appreciate the simple phenomena of nature reflects the breadth of an
individual’s aesthetic sensibility and worldview. Artistic imagination and creative
interpretation are fundamentally rooted in observation of natural forms and patterns [6]. Just as
the musicality of a nightingale’s song inspires composers, or the geometric precision of a
honeycomb fascinates architects, painters derive inspiration from the inherent harmony of the
natural world.

Artists convey the relationship between humanity and nature primarily through
landscape painting, interpreting natural beauty as a medium for expressing inner spiritual states
[7]. Through the depiction of landscapes, painters reveal the emotional and moral dimensions
of human experience. A notable representative of this tradition was Ro‘zi Choriyev—
Academician of the Academy of Arts of Uzbekistan, People’s Artist of Uzbekistan, and
recipient of the “El-yurt hurmati” order—whose artistic legacy embodies both national
character and the spirit of Surkhandarya’s landscapes [8]. His works, often described as radiant
and life-affirming, continue to inspire reflection and admiration. A selection of his artistic
heritage has been incorporated into the renewed exhibition of the Surkhandarya Regional
Museum of History and Culture, thereby integrating aesthetic education into the museum’s
public mission [9].

During the reporting period, the museum department systematically collected and
analyzed materials related to fine arts and the period of independence. On February 28, 2020,
the Surkhandarya Regional Museum of History and Culture organized a cultural event titled
“Spring Festival — Celebration of Renewal,” dedicated to the arrival of spring. Elderly women,
retired museum employees, and staff members on maternity leave were invited as honored
guests. Young museum employees presented festive performances, traditional songs dedicated
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to sumalak were performed, and participants prepared traditional spring dishes within the
museum courtyard. Such initiatives illustrate the museum’s role as a community-centered
cultural platform fostering intergenerational dialogue and strengthening cultural continuity.

In February 2020, museum director S. Inoyatova, department head S. Karimova, and
staff members X. Cho‘ponov and E. Beknayev conducted a field visit to Boysun district to
collect artifacts for the museum’s new exhibition [10]. These activities demonstrate the
museum’s active engagement in expanding its collections and enhancing the representational
quality of its exhibitions.

Overall, the results indicate that museums function not only as repositories of artistic

heritage but also as dynamic socio-cultural institutions contributing to aesthetic education,
national identity formation, and the spiritual development of youth. Through exhibitions,
cultural events, and community outreach programs, museums create an environment that
nurtures aesthetic appreciation, historical consciousness, and civic values among younger
generations.
CONCLUSION. The findings of the study demonstrate that, in the context of the twenty-first
century, museums have evolved into significant spiritual and educational institutions in youth
development. They perform not only the function of preserving historical and cultural heritage
but also the task of transmitting this heritage to younger generations through modern
pedagogical and innovative approaches.

Museum exhibitions, interactive displays, thematic projects, and educational programs
serve as effective instruments for fostering historical thinking, strengthening national identity,
and cultivating patriotic values among young people. Furthermore, the integration of museums
with educational institutions enriches students’ theoretical knowledge through practical
engagement, thereby enhancing independent thinking and social participation.

The application of contemporary information and communication technologies has
increased the attractiveness and accessibility of museums, enabling them to engage broader
and more diverse audiences.

Overall, museums play an indispensable role in shaping the spiritual maturity of youth,
preserving historical memory, and reinforcing national values. Therefore, further improvement
of museum activities, the wider implementation of innovative strategies, and the development
of effective mechanisms for youth engagement remain pressing priorities in contemporary
cultural policy and museological practice.
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